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Daniel Stepner Directing 


Suite No.1 in C, BWV 1066 Johann Sebastian Bach 
Ouverture (1685-1750) 
Courante 
Gavotte I — Gavotte II 
Forlane 


Menuette I— Menuette IT 
Bourée I— Bourée II 
Passepied I— Passepied IT 


Don Quixote Suite Georg Philipp Telemann 
Overture (1681-1767) 
Don Quixote’s Vigil 
His Attack on the Windmills 
Sighs of Love for Princess Dulcinea 
Sancho Panza Tossed in a Blanket 
Rosinante Galloping — The Gallop of Sancho Panza’s Mule 
Don Quixote at kest 


INTERMISSION 


Ouverture in C, “Water Music” Telemann 
Overture (Grave) 
Sarabande: The Sleeping Thetis 
Bourrée: Thetis Awaking 
Loure: Neptune in Love 
Gavotte: Naidds at Play 
Harlequinade: The Jesting Triton 
Stormy Aeolus 
Menuet: The Pleasant Zephir 
Gigue: Low and High Tides 
Canarie: The Merry Sailors 


Suite No.3 in D, BWV 1068 J.S. Bach 


Ouverture 

Air 

Gavotte I — Gavotte I 
Boureée 

Gigue 


$= 


BAROQUE SUITES 


Steven Ledbetter 


Johann Sebastian Bach (1685-1750) 
Suite No. 1 in C BWV 1066) 
Composed in Cothen, c. 1717-23 


Suite No. 3 in D (BWV 1068) 
Composed in Leipzig, c. 1729-30 


Georg Philipp Telemann (1681-1767) 


Overture in C, “Water Music” 
(Hamburger Ebb und Flut), 1723 


Don Quixote Suite (date unknown) 


ext to concertos of various types, the 
| \ | suite was the Baroque era’s most 

common form of instrumental music 
with multiple movements, but the term itself is 
not very specific in indicating what kind of 
music is contained therein. Indeed, the word 
suite is a derivative of the French suivre, “to 
follow,” and it implies nothing more than that 
one thing follows another! The number of 
parts might range anywhere from three (the 
minimum to make a series) to a dozen or more. 
Moreover, a suite could exist for almost any 
instrument or group of instruments from a solo 
lute or a solo harpsichord to a full orchestra. 


Of course, “full” orchestra meant 
something different in the Baroque era than our 
modern sense of the symphony orchestra. 
There simply were no ensembles that gave 
public concerts for a paying audience in the 
first half of the eighteenth century. The closest 
equivalent to such an orchestra might be the 
cappella (or, for Bach and Telemann, the 
Kapelle, which literally means “chapel”) of a 
nobleman or of a church, which the composer 
— as the “chapel master” or Kapellmeister — 
would be expected to lead in performance. 

But the Kapelle varied in personnel from place 
to place, depending on the taste of the patron, 
the amount of money on hand to pay 
musicians, or the availability of suitable players. 
Thus, even the phrase “orchestral suite” barely 
defines the kind of music in this program by 
two of the leading German composers of the 
early-to-mid-eighteenth century. 





And what is it that “follows” in a suite? 
The briefest answer is “dances.” The suite’s 
origin lay in the Renaissance practice of linking 
two dances (often a slow dance in duple meter 
followed by a faster dance in triple meter), 
frequently using the same musical material, so 
that the “afterdance,” as it was called, was a 
kind of variation on the theme. By the 
beginning of the Baroque era, at the turn of the 
seventeenth century, it was becoming common 
to group several different dances by key. One 
of the most important publications of this 
period was the Banchetto Musicale (“Musical 
Banquet”) of 1617 by Johann Hermann Schein, 
a whole series of thematically related dance 
movements, each group in a single key. 


Though many kinds of dances were 
included, the sequence Allemande—Courante— 
Sarabande—Gigue gradually became the most 
frequently used, although other dance forms 
were also inserted for variety. The French taste 
in dance styles, which came from the ballets 
and operas of Jean-Baptiste Lully at the dance- 
mad court of Louis XIV, had an effect on the 
choice of music for orchestral suites as well. 
The tradition was spread to Germany by Lully’s 
intimate friend Johann Sigismund Kusser. 


It is hard to know how many orchestral 
suites may have been composed in an era 
when such music was never published, so that 
the bulk of the manuscript sources may well be 
lost. Only four orchestral suites by J.S. Bach 
survive, though it is certainly possible that he 
wrote more. Handel produced two of the most 
popular in his Water Music and Music for the 
koyal Fireworks . And Georg Philipp Telemann, 
who produced more music than Bach and 
Handel combined, is reputed to have com- 
posed as many as a thousand orchestral suites! 


BACH’S OVERTURES 

We will probably never know how large a 
part of Johann Sebastian Bach’s music is lost. 
Probably two-fifths of his cantatas have 
disappeared, but a much larger percentage of 
the purely instrumental music is lost, simply 
because there was no institutional means of 
organizing or preserving it. Scores and parts 
might have been lent to performers, damaged, 
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lost, thrown away, or, possibly, preserved. We 
must assume that the surviving orchestral works 
of Bach — the six Brandenburg concertos, the 
four orchestral suites, and upwards of twenty 
solo concertos — represent only a fraction of his 
total instrumental output. Many of the surviving 
works were composed (or at least put into their 
present form) during the six years (1717-23) that 
Bach spent in the service of Prince Leopold of 
Anhalt-Céthen. Since Bach himself was a 


Lutheran and the prince’s court was Calvinist with 


Bach’s Ouverture [or Suite] No. 1 in C 
begins with a large French-style overture, then 
continues with stylized dance movements that 
employ the basic metrical patterns of the dances 
in question but are intended for concert use 
rather than actual dancing. By the time Bach got 
to them, these dance steps were almost entirely 
passe in the ballroom, and the tempi at which 
the works are performed are almost always 
slower than the ones that had been used in the 
ballroom. The dances selected for this suite 


little or nothing in the way of elaborate music 


during the church services, 
this appointment represented 
the one period of Bach’s life 
when he had no official 
church duties and devoted 
himself almost entirely to the 
production of secular music — 
birthday cantatas and chamber 
and orchestral music — for his 
music-loving patron. 


The numbering of 
Bach’s four orchestral suites 
is conventional and fails to 
reflect their order of 
composition. In fact, the 








For Bach, the orchestral 
suite is an abstract 
collection of pieces 

whose meaning comes 
entirely from within 
the music itself. 

... Unlike Bach, Telemann 
Srequently composed 
works that had 
illustrative or pictorial 


indicate a strong French influence at that time, 


though there is one dance 
(the Forlane, a Venetian 
dance in 6/4 time) of 
popular origin. For 
several of the movements 
(Gavotte, Menuetto, 
Bourée, and Passepied), 
Bach includes two dances 
of the same type, one right 
after the other. These are 
to be performed 
alternativement, in ABA 
pattern, e.g.: Menuetto I— 
Menuetto UI—Menuetto I. 


The Suite No. 3 in D 


First and Fourth suites come 
from the Cothen period, 
though their precise date of 
composition or first perfor- 
mance is unknown. The 


Second and Third suites were composed roughly 


a decade later, during Bach’s Leipzig years. For 
Bach, the orchestral suite is an abstract collection 
of pieces whose meaning comes entirely from 


within the music itself, from the pitches, rhythms, 


and orchestral colors that make up these dances. 
Nowhere is there a hint of a program or story. 
Though we call these works “suites” because of 
the overall shape, a succession of dance move- 
ments, Bach himself called them after their first 
and largest component, the grand French-style 
overture; indeed they are published as 
Ouvertures. Originating in Lully’s French ballet 
overtures of the 1650s, the form quickly spread 
everywhere for use as a festive musical intro- 
duction for operas, ballets, and suites. It 
combines a slow opening section, marked by 
dotted rhythms and harmonic suspensions, 
followed by a fast section that is lightly fugal. 
Normally both sections are repeated. 
Occasionally the slower opening section returns 
briefly at the end of the cadence. 


elements, or even a hint of 
a literary plot. 








has long been a favorite, 
largely on the strength of 
its second movement, a 
sustained melody of 
ravishing tranquility that 
Bach simply called “Air.” This movement is 
most often referred to today by the incongruous 
title “Air on the G string,” after an arrangement 
for solo violin made by August Wilhelnmj in 1871, 
placing the melody more than an octave lower 
than the pitch at which Bach wrote it, so that it 
could be played on the violin’s lowest string (the 
one tuned to G) with rich effect. As if to make 
up for this quiet movement, the remainder of the 
suite is filled with energetic dance pieces — a 
brisk pair of Gavottes played alternativement, a 
festive Bourrée, and a rollicking Gigue. 


TELEMANN’S PROGRAM SUITES 

Georg Telemann’s output is nothing short of 
breathtaking. Bach and Handel were prolific 
composers, but Telemann surpassed both in 
sheer number of pages of music. (We can judge 
his productivity by comparing Bach’s output of 
Passions — two surviving masterpieces and | 
perhaps two lost works — to Telemann’s: forty- 
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six complete Passion settings, one a year for 
almost half a century!) Telemann’s speed of 
composition might be attributed to the fact that 
he consciously turned away from the learned 
style that we so associate with Bach, empha- 
sizing a new simplicity in the melodic line and a 
transparency of structure that appealed far more 
to the new audience for music, the middle class, 
than Bach’s work had. 


Like Bach, Telemann entitled his orchestral 
~ suites “Overture” according to their largest 
component. But unlike Bach, he frequently 
composed works that had illustrative or pictorial 
elements, or even a hint of a literary plot. This 
no doubt accorded well with the taste of his 
listeners, who enjoyed having some image they 
could keep in mind when hearing a composition 
and thereby relish the composer’s imagination in 
translating visual or literary thoughts into music. 


Telemann’s so-called Water Music (the 
name has surely been applied in English- 
speaking countries because of the popularity of 
Handel’s Water Music) bears the actual title 
Hamburger Ebb und Flut “Ebb and Flow at 
Hamburg,” sometimes rendered “Hamburg 
Tides”). This suite, first performed in Hamburg 
in 1723 at the centenary celebration of the 
Hamburg College of Admiralty (hence the 
nautical connection), features a colorful 
ensemble of flutes, recorders, oboes, strings, and 
continuo. Following the grand overture, 
Telemann provides an enlarged series of stylized 
dances, giving each one a suitable suggestive 
title. These cleverly suggest a simple story (the 
slow Sarabande entitled “The Sleeping Thetis” is 
followed by a livelier Bourrée called “Thetis 
Awaking,” and this in turn by a Loure called 
“Neptune in Love”). The listener can relish 
whatever pictures come to mind in this context. 
The remaining movements of the suite introduce 
lively pictures of naiads at play and various 
divinities of wind and water (Triton, Aeolus, 
Zephir). The lively gigue “ebbs and flows” as a 
basic principle of its construction. And finally 
we take pleasure in the roistering fun of the first 
human characters in this simple “story” — the 
“merry sailors.” 


The Don Quixote suite may have had 
some connection with a dramatic serenata that 
Telemann composed late in his life (1761) called 
Don Quixote at Camacho’s Wedding, but the 
general consensus is that he composed the suite 
at an earlier time. For this work, filled with 


explicit literary references, Telemann does not 
bother indicating the traditional dance move- 
ments as such, but simply provides the literary 
image that lies behind the musical ideas. He 
makes no attempt to “tell” the story of Don 
Quixote, but translates a series of scenes into 
dance form that follow roughly the contrasting 
tempi and moods of the traditional suite, though 
they make no attempt to follow the traditional 
sequence of dances. “Don Quixote’s Vigil” is a 
quietly sustained Minuet with a graceful solo 
violin part over the murmuring sounds of night. 
“His Attack on the Windmills” is full of vigor and 
energy. “Sighs of Love for the Princess 
Dulcinea” begins with a sigh, a languishing 
gesture that fills the movement. “Sancho Panza 
Tossed in a Blanket” offers a visual image in the 
echoing upward scales that suggest the hapless 
squire tossed high in the blanket and landing 
unceremoniously on the next beat. “Rosinante 
Galloping” is steady enough, though hardly 
heroic, befitting the gait of this bony old nag. 
The title of the final movement, “Don Quixote 
at Rest” can only be understood with the 
knowledge that the character’s rest is tormented 
by dreams of ogres attacking him. Though 
throughout the piece the programmatic 
elements are mostly generic and tell us little 
about Cervantes’ novel, the suite is a delightful 
bit of fun that generates smiles and pleasure 

all around. 


Steven Ledbetter is musicologist and program 
annotator for the Boston Symphony Orchestra. 


JOIN H&H FOR THE 1994-95 SEASON! 


A season of musical discovery, featuring 
a Mozart Festival . . . unique programs 
combining music with dance and drama 
... and much more! 


For more information, see your program — 
insert, or stop by the subscription tables 


at this performance. 


We look forward to seeing you next 
season! 


Don’t miss HGH’s performances of 
Vivaldi’s Four Seasons on June 27 and 

29 at Symphony Hall! Call HGH at : 
(617) 266-3605 for more information. 
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DANIEL STEPNER, DIRECTOR 


Violinist Daniel Stepner 
IS COncertmaster of the 
Handel & Haydn 
Society orchestra, as 
well as artistic director 
of the early-music 
Aston Magna Festival, 
first violinist of the 
Lydian String Quartet 
(in residence at 
Brandeis University), 
and a founding member of the Boston Museum 
Trio at the Museum of Fine Arts. He has given 
numerous solo recitals of music from 1610 to the 
present, including recent works written for him. 
Among his solo recordings are J.S. Bach’s works 
for vioin and continuo, and four Methodical 
Sonatas by Telemann. Mr. Stepner studied with 
Nadia Boulanger and Steven Staryk, and with 
Broadus Erle at Yale, where he earned a 
Doctorate in Musical Arts. He has taught violin 
and chamber music at the New England 
Conservatory, the Longy School, the Eastman 
School, and presently is on the faculty at 
Brandeis University. 





THE HANDEL & HaAyDN SOCIETY 


The Handel & Haydn Society is a premier 
chorus and period orchestra under the artistic 
direction of Christopher Hogwood, and is a 
leader in “Historically Informed Performance,” 
performing on the instruments and with the 
techniques of the periods in which music was 
composed. Founded in 1815, H&H is the 
oldest continuously performing arts 
organization in the United States. The Society 
gave the first performance in America of 
Messiah in 1818, and has been performing the 
work at the holidays every year since 1854. In 
recent years, H&H has achieved national and 
international acclaim through recordings on 
the London Records/L’Oiseau-Lyre label, 
national broadcasts, and performances across 
the country. H&H also offers an esteemed 
Chamber Series under the direction of 
Associate Conductor John Finney, with 
concerts at both Jordan Hall at New England 
Conservatory and Sanders Theatre in 
Cambridge. H&H’s innovative educational 
program brings the enjoyment and knowledge 
of classical music to over 5,000 students in 45 
schools throughout Massachusetts. 


H&H ORCHESTRA 
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fue Lever 
Anne Black 

Jane Starkman 
Danielle Maddon 
Judith Eissenberg 
Clayton Hoener Bass 


Mark Beaulieu 


Alice Robbins 


Phoebe Carrai* 
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Michael Willens* 
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Stephen Hammer* 

—chair funded in part by 
Dr. Michael Fisher Sandler 
Gonzalo Ruiz 


Bassoon 
Dennis Godburn 


—Amelia Peabody chair 


Violin I Anne Trout 
Kinloch Earle* 

Lena Wong Flute 
James Johnston 
Dianne Pettipaw 
Barbara Englesberg 


Sandra Kott Recorder 


Stephen Hammer* 
Christopher Krueger 


Viola 

David Miller* 
Laura Jeppesen 
Barbara Wright 
Nina Falk 


* principal 


Christopher Krueger™ 
Douglas Worthen 
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Jesse Levine* 
Bruce Hall 
Dennis Alves 


Timpani 
John Grimes 


Harpsichord 
John Finney 
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ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society gratefully acknowledges the generous support of the following 
corporations, foundations, agencies, and individuals. Such continuing annual-fund support 
is crucial to H&H’s artistic growth and financial stability. If you wish to make a contribution 

to the Handel & Haydn Society, or to learn more about the exclusive benefits available 
to Conductor’s Circle members, please call the Development Office at (617) 262-1815. 


GONDUCTOR S.GIRGER 
ma (65 WY eee) 


The Conductor’s Circle of the Handel & Haydn Society brings together individuals who 
express their deep commitment to Baroque and Classical music by donating $1,000 or 
more to the Annual Fund. The generosity of Conductor’s Circle members has enabled 
Artistic Director Christopher Hogwood to establish H&H as a premier period instrument 
orchestra and as a national leader in historically informed performance. 
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Stearns Charitable Trust, 
in memory of Stuart P. Gassel 
Abbot & Dorothy H. Stevens 
Foundation 
Talisman, Inc. 
Madelaine G. vonWeber Trust 


Major Benefactors 

($2,500 to $4,999) 

The Boston Globe Foundation 

Clipper Ship Foundation, Inc. 

Coopers & Lybrand 

Eastern Enterprises/Boston Gas Co. 

Ernst & Young 

Fleet Bank 

Harcourt General Charitable 
Foundation 

Liberty Mutual Insurance Group 

Polaroid Foundation 

Price Waterhouse 

Raytheon Company 


Benefactors 
($1,000 to $2,499) 
Addison-Wesley 
Publishing Company 
Arthur D. Little Foundation 
Bank of Boston 
Boston Council for the Arts and 
Humanities 
Cambridge Arts Lottery Council 
The Catered Affair 
Costar Corporation 
Country Curtains 


Henry H. Crapo Charitable 
Foundation 

Digital Equipment Corporation 

Fresh Pond Travel 

The Gillette Company 

Charles and Sara Goldberg 
Charitable Trust | 

IBM Community Fund 

Lawrence Arts Lottery Council 

The Millipore Foundation 

Stride-Rite Charitable Foundation 

Talbots 

Textron, Inc. 

Woburn Advocate 

Woburn Arts Lottery Council 


Guarantors 

($500 to $999) 

Analog Devices 

Brockton Arts Lottery Council 
The Charles Stark Draper Laboratory 
Eaton Foundation 

Houghton Mifflin Company 
Loomis, Sayles and Company 
Lowell Arts Lottery Council 
Malden Arts Lottery Council 
Putnam Companies 

Sun Life of Canada 

Thermo Electron 


Patrons 

($100 to $499) 

Giorgio Armani 

Domecg Importers 

General Consulate of Spain 
Kappy’s Liquors 

Louis M. Martini Winery 
Massachusetts Envelope Company 
M/A-COM, Inc. 

Mamma Maria 

New Bedford Arts Lottery Council 
Russell’s Garden Center 

B.F. Smith Printers 

Thank You Company 

Wine Cellar of Silene 


INDIVIDUAL CONTRIBUTORS 
Chorus Circle 

($500 to $999) 

Dr. & Mrs. Nathaniel Adamson, Jr. 
Ms. Janet Bailey 

Roger & Susan Baust 

Florence & Frederick Bruell 

Ms. Ruth S. Brush 

Mr. & Mrs. Harry G. Chase 

Mr. John Colangelo 

Sylvia & John Constable 

Mr. Paul A. Cully . 
Ellen & Thomas Draper 

Mr. Peter M. Farnam 

Mr. & Mrs. Howard K. Fuguet 
Mr. John W. Gerstmayr 

Dr. George E. Geyer 

Mr. & Mrs. Richard B. Gladstone 
Mary J. & Kenneth B. Gould 
Mr. & Mrs. Richard K. Howe 
Dr. & Mrs. Paul J. LaRaia 

Pat & Richard MacKinnon 
Dorothy M. & Jerome J. Preston 
Jacqueline & Gordon Robbins 
Mr. Daniel Romanow 


Ms. Sarah Sheafe Tucker 
& Mr. Robert Parente 
Susan & Donald Ware 
Mr. & Mrs. James B. White 
Mr. Holyoke Whitney 
Ms. June Yip & Mr. Jeffrey Hovis 


Orchestra Circle 
($250 to $499) 

Dr. John Biggers 

Ann & Norman Bikales 
Mr. Peter M. Black 

Dr. Walter H. Caskey 
Ms. Lavinia B. Chase & 

Mr. William Springer 
Mr. Frank J. Ciano 
Mr. Lawrence Coolidge 
Mr. Scot J. Cornwall & 

Mr. William R. Opperman 
Mr. Robert C. Cowen 
Mr. Harold R. DeLaite 
Ms. Elisabeth M. Drake 
Ms. Virginia Flores & 

Mr. Joshua D. Tobman 
Marjorie & Lester E. Forbes 
Ms. Sue Freihofer 
Mr. Edward Gaensler 
Mr. & Mrs. Steven Grossman 
Lucie & James Hangstefer 
Mr. John Harrington 
Ms. Alice B. Hatch 
In honor of: Richard Helgeson 
Martha & Samuel Hoar 
Mr. & Mrs. Barry E. Hoffman 
Ms. Karen Hohner 

& Mr. Randall Keith 
Mr. & Mrs. Peter B. Howard 
Mr. & Mrs. David B. Jenkins 
Mr. Peter E. Jennings 
Mr. Paul V. Kelly 
Ms. Margot Kittredge 
Dr. Michael H. Lawler 
Mr. & Mrs. Richard MacKinnon 
Mr. Peter G. Manson & 

Mr. Peter A. Durfee 
Ms. Barbara Maze 
Prof. Frederick McGarry 
B. Jane & Arthur R. McMurrich 
Mr. James Meyer 
Ms. Janet Morehouse 
Mr. Donald M. Murray 
Mr. & Mrs. William H. Niblock, Jr. 
Joan Nissman & Morton Abromson 
Mr. Peter Nord 
Mr. & Mrs. Patrick O’Leary 
Dr. & Mrs. Peter B. Randolph 
Mr. Jack Rea 
Mr. Martin Rosen 
Mr. & Mrs. Hugh Samson 
Dr. Robert Seymour 
Mr. & Mrs. John Shane 
Dr. Lawrence Thornton Shields 
Dr. & Mrs. Kurt Stark 
Ms. Gillian Steinhauer 
Rhoda & Kemon Taschioglou 
Mr. Charles H. Watts I 
Karen & Hartley Webster 
Mr. Ralph R. Willard 
Dr. Susan Workum 
Anonymous 


H&H CAPITAL CAMPAIGN 


“ PRESERVING THE [TRADITION 


The Handel & Haydn Society gratefully acknowledges the outstanding support of those who have 
made early commitments to H&H’s Capital Campaign. Successful completion of this $2.5 million 

campaign for permanent endowment and working capital reserve will ensure the continuation of 
H&H’s high performance standards and dedication to the music education of future generations. 


Leadership Gifts ($25,000 and up) 
INDIVIDUALS 

Dr. & Mrs. Leo L. Beranek 

Mr. & Mrs. Remsen M. Kinne, HI 
Mr. & Mrs. David Landay 

Mr. & Mrs. R. Willis Leith, Jr. 

Mr. & Mrs. George D. Levy 

Anil & Rosann Madan 

Grace & John Neises 

Pat & Dave Nelson 

Mr. & Mrs. Charles E. Porter 

Dr. Michael Fisher Sandler 

Robert H. Scott & Diane T. Spencer 


FOUNDATIONS AND CORPORATIONS 
JMR Barker Foundaton 


The Boston Company 

Cabot Family Charitable Trust 
National Endowment for the Arts 
Amelia Peabody Charitable Fund 
Amelia Peabody Foundation 
The Stevens Foundations 
Stratford Foundation 
Anonymous 


Major Gifts ($5,000 to $24,999) 
INDIVIDUALS 

Mr. Mitchell Adams 

Mr. Robert C. Allen 

Prof. & Mrs. Rae D. Anderson 

Dr. & Mrs. Edmund B. Cabot 

Mr. & Mrs. J. Linzee Coolidge 


RORIL 


e support the arts! 


The TAB Community Newspapers are 
ES EOE PORE def: connoisseur of the finest 


fi |p Serving 14 cities and towns in the Greater 
| Boston area. A strong focus of The TAB 


highlights the arts and entertainment 
world through a unique and exciting 


local point of view. 


¢ Theatre 
¢ Previews of events 


¢ Live music & recorded music reviews 


e Dance 
¢ Literary Calendar 
¢ Museums/Galleries 


* Complete film listings and reviews 


¢ Weekly calendar listings 


at the local Arts & Entertainment world 
Call your sales rep for special rate incentives 


Mr. Joseph M. Flynn 

Suzanne & Easley Hamner 

Mr. & Mrs. L. Edward Lashman 
Mr. Walter Howard Mayo, III 
Ms. Amy Meyer 

Jerome Jr. & Dorothy M. Preston 
Mr. & Mrs. Timothy C. Robinson 
Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Andy & Ed Smith 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Rawson & Elizabeth Wood 


FOUNDATIONS & CORPORATIONS 
Jane B. Cook Charitable Trust 
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hand crafted jewelry. 
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of Adorn neve nis 


94 Central St., Wellesley, MA 
(617) 235-6230 


TAB Community Newspapers 
1254 Chestnut Street, Newton, MA 02164 
(617) 969-0340 FAX (617) 969-3302 


The Classics... 


...Will always endure. 


Nothing compares with a true classic, refined to its purest form. It lifts 
us, Inspires us, and invites us to dream. These qualities can be found in 
the works of Handel & Haydn, and in the soul of a classic piano. 


We specialize in restored classic American pianos from the late 1800's 
through 1930. Instruments by Steinway, Mason & Hamlin, and others, all 
carefully and lovingly rebuilt to perfection. 


As New England's largest piano rebuilder, we perform a wide range of 
services, from custom refinishing to the most complex soundboard 
‘replacement. Whether you are looking for a special instrument, or would 
like to have your own piano restored, we are dedicated to meeting your needs. 


Our main showroom is at the corner of Boylston and Charles streets, 
across from the Four Seasons. Please call if you have any questions, or 
would like an information packet. 


PREMIER PLANO 


New England's Premier Dealer of Rebuilt Pianos 


(617) 924-6400 


4 Park Plaza, Boston, MA 02116 85 Elm St. Watertown, MA 02172 











BEAUTY-SIMPLICITY 


THE PERFECT EVENING AWAITS YOU OCTAVE DESIGN 


Wayland, MA @ (508) 358 - 7668 





Candlelight. An intimate setting. Everything in place for 
you. This is the award-winning Plaza Dining Room, "Raphael painis wisdowr? Handel sines it 


where Executive Chef David Cardell presents a new menu Phidias carves it, Shakespeare writes it" 


of New England cuisine. From roasted Berkshire tom Emerson 


turkey to Maine lobster in Nantucket plum sauce, you 

: : he : : In this spirit, Octave Design, working with its own 

will savor regional specialties that are a feast for the senses. construction firm, Metidian Gantracting Lia penen a 
The Plaza Dining Room, making every evening perfect. sculptural approach to design and building. 


Designing ¢ Creating ¢ Building 


THE COPLEY PLAZA Music and art studios + residential and commercial 
spaces + additions + custom furnishings 





epi 


A WYNDHAM HOTEL 


138 St. JAMES AVENUE BOSTON 
Free consultation 0 Studies in various media 


reservations suggested, 267. 5300 : : é 
Design development as a continuous, interactive process 











DINNER AND SYMPHONY. 
IN CONCERT. 


Our award-winning chef, Charles Grandon, has created a new symphony menu that’s a perfect prelude 


to the performance. The three-course dinners are prepared and served with style. And accompanied by 
free parking. You can enjoy your dinner, then stroll to symphony with time to spare. 
Reservations are recommended. Call 424-7000. 


ine 
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AT I HE COLONNADE HOTEL 
ON HUNTINGTON AVENUE ACROSS FROM THE PRUDENTIAL CENTER 





SAVOR THE 
SEASONS AT 


meson 
Reese 


CUISINE 
FRANGAISE 
OLD CITY HALL 
45 SCHOOL ST. 
BOSTON 


O17-227-°3370 





— WBACR 





90 Exeter Street, Boston 


across from the new Copley Place 


266-1979 « 734-3388 






persona ° Designed by Mario Bellini 
the new symbol of individualism * Solid 18K gold nib EF/F/M/B 


* Innovative design feature — Solid metal gold-plated clip is 
completely embedded 


* Solid barrel end cap can be engraved 
* Three-year limited warranty 


‘Brom ield Pen Shop 


Boston’s Oldest & Most Complete Pen Store 
37 Bromfield St., Boston, MA 02108 
(617) 482-9053 FAX (617) 482-3693 

















CLASSICAL MUSIC 


104.9 FM 


Massachusetts Broadcasters Association 


Station of the Year 





THE TRUE TEST 
OF A TRAVEL AGENCY 
ISN’T HOW FAR 
THEY CAN SEND YOU... 


IT’S HOW FAR 
THEY ARE WILLING 
TO GO. 


434i 


TRAVEL MANAGEMENT GROUP | 





















Specializing in 
Corporate Travel Policy 
Implementations 


For a free consultation call: 
Jay Levitts, President 
617.661.9200 ext. 3012 


Now with offices in 
Midtown Manhattan 





A. standing ovation... 


Could be yours if you hold your next event in Symphony 
Hall! Meetings, holiday parties, receptions, benefits, and 
reunions are assured classic attention, whether or not they are 
held in conjunction with a concert. 


For nearly one hundred years, Symphony Hall has provided 
thousands of people with wonderful memories. Now this 
treasured Boston landmark opens its doors to meeting and 
party planners. 


With attractive, fully handicapped-accessible rooms, 
Symphony Hall and the adjacent Eunice and Julian Cohen 
Wing offer spaces to accommodate groups of up to 440 seated, 
and even more for cocktails or lectures. When it comes to 
special events, we are virtuosi! 


¥ BOSTON ® 
! SYMPHONY \ 


Music . 
Jz Director \\WB 
ANG " nal Wes WY) 
SS E 1F ia" 


For further information and bookings, please call the 


Symphony Hall Function Office at (617) 638-9242. 





TOWER RECORDS 
has the largest 
selection of 
Classical recordings 


in New England. 


TOWER RECORDS | VIDEO 


OPEN EVERYDAY TO SERVE YOU! - MAIL ORDER: 1-800-648-4844 (9AM-9PM E.S.T.) 


TOWER RECORDS | VIDEO 


CAMBRIDGE « BOSTON ¢- BURLINGTON 


CAMBRIDGE BOSTON BURLINGTON Toa Gaara, 
95 Mt. Auburn St. Mass. Ave. at Newbury 101 Middlesex Turnpike 
Harvard Square (Harvard @stop on the Redline) In Back Bay (Hynes Convention Center/ICACT) Stop on the Greenline) Across From Burlington Mall 
(617) 876-3377 | RECORDS (617) 247-5900 R (617) 272-1007 


VIDEO SALES « NO RENTALS VIDEO SALES AND RENTALS! SUNDAY NOON 'TIL 7PM 
VIDEO SALES AND RENTALS! 





Our curtain 


opens at 
The Boston 11:30 A.M. 
Herald salutes 
the Handel & 


and doesn't 


Haydn Society. pee ancl 
Look for our Midnight! 


ar ‘ | 
Over CaL St. Botolph Restaurant 
scene, every 99 St. Botolph Street 


Boston, Massachusetts 


Friday in the (Behind the Colonnade) 


Fine Dining Before and 
Herald. After the Theatre 








Saluting the Handel & Haydn Society 








ROBINSON & COLE 


Boston - Hartford . Stamford . New York 
Law Offices 

















LEADERSHIP 
VALUES. 


At Boston Private Bank & Trust Company 
we offer a broad range of banking, invest- 
ment and fiduciary products to successful 
people, their families and their businesses. 
This includes portfolio management, jumbo 
mortgages, checking and savings deposits, 
trust services and business loans. 









Our commitment is to provide exceptional 
service and develop enduring personal and 
professional relationships with our clients. 







In so doing, we expect to furnish increasing 
value to these clients, our employees, our 
shareholders and our community. That's 
what leadership values mean to us. 








For more information we invite you to call 
Ms. Ana E. Steele, (617) 556-1907. 






BOSTON PRIVATE BANK 
TRUST COMPANY 


One Winthrop Square ® Boston, MA 02110 








Member FDIC Equal Housing Lender {=Y 









Michael Lutch for WGBH 





If you're tired of abbreviated news, “Gusitenws to 
the whole story. We have the most in-depth news, 
information, and commentary in New England. WBUR 


90.9 FM. Reh rlmnali meri acis Par. everything in between. 





